CRITICISM   IN   A   MASS   SOCIETY

working within the limits of one regional or national
esthetic tradition, the modern artist works with a con-
sciousness of all the cultural productions, not only of
the whole world of his day, but also of the whole histori-
cal past. Thus one sculptor may be influenced by the
forms of electrical machinery, another by African
masks, another by Donatello and so on. The three
greatest influences on my own work have been, I think,
Dante, Langland, and Pope.

If we talk of tradition today, we no longer mean
what the eighteenth century meant, a way of working
handed down from one generation to the next; we
mean a consciousness of the whole of the past in the
present. Originality no longer means a slight personal
modification of one's immediate predecessors, as for
example the music of Haydn or Schubert differs from
that of Mozart; it means the capacity to find in any
other work of any date or locality clues for the treat-
ment of one's own personal subject matter. Stravinsky
and Picasso are good example of artists who at different
times have made personal modifications of entirely dif-
ferent techniques.

Over against this cultural unity of time and space,
however, stands the increasing uniqueness in modern
life of the individual's social position. When I hear
critics talk of an American art, I am at a loss to know
which America they mean; the America of a Negro
janitor in the Bronx is almost as different from the